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AHOTANIA

IlInumkoscoxka H./]. Muctenpke KOJIEKIIIOHYBAaHHS SIK 1ICTOPUKO-KYJIBTYPHE
sutie X VII-XXI cromitrsa. KBamidikamiitHa HaykoBa mpaiist Ha MpaBax PyKOIHCY.
Huceprairist Ha 3100yTTs cTyneHs: qokTopa ginocodii 3a cnerianpHicTio 034
— KyJbTyposoria. IHctutyT mnpobiem cydacHoro wmucreursa HamioHanbHOT

akajemii mucreuts Ykpainu. Kuis, 2021.

JlucepTaiiito MPHUCBIYEHO JOCHI/DKEHHIO BHHHUKHEHHS Ta PO3BUTKY
MUCTEIBKOTO KOJIEKIIIOHYBaHHS B YKpaiHi, 3 TOUYKU 30py CYCHUIbHO-KYJIbTYPHOTO
3HAUYEHHS JaHOTO (EeHOMEHY, W0 Jajo PO3YMIHHS BHUTOKIB, TIEPEIyMOB
dopMyBaHHS Ta 0COOIMBOCTEN CyYaCHUX MHUCTEUBKUX KOJCKIIHHUX MPAKTHK.

O3HaKOI0 KYJIBTYPHOCTI Ta PO3BUHEHOCTI JIEp>KaBH Cepe/l IHITUX YNHHUKIB €
HAsBHICTb MHUCTEIPKUX KOJICKIIM. 3 4YaciB HE3aJIe)KHOCTI YKpaiHu, Ta BUOOPY
IPOEBPOINEHCHKOTO  BEKTOpPY,  aKTyaJlbHOCTI  HaOyBae  MEPEOCMHCICHHS
ICTOpUYHOTO MHUHYJIOr0. 3pocTae yBara JO KYJbTYpHOI CHAJUIMHU Ta
ocobucrocTei, mo 30epernu IiHHI apTe@akTd s HamaakiB. binbmiicts
nyOMIYHUX MHCTEIBPKUX KOJEKIii, o 30epiratoTh My3eiHi (QOHIU, HECYTh
YHIKaJIbHI CBIJJUEHHS MPO ICTOPIIO Ta JIIOAEH, Tpaauuii Ta MiHHOCTI, 0COOIMUBOCTI
KyJIbTYPHOTO PO3BUTKY CyCHiIbcTBa. OJHAK, [0 LBOr0 Yacy KOMILJIEKCHOTO
HAyKOBOTO OCMUCJICHHS KYJbTYPOJIOTTYHOTO 3HAYEHHS dbenomeny
KOJIEKLIOHYBaHHs He ICHyBajmo. OKpIM JOCHIIPKEHb OKPEMHUX KOJEKIii, He
BUSBJICHO 00’ €MHUX HAYKOBHX IIpallb, sIKI O JOCHIKYBaIN 1CTOPII0 MUCTEIBKOTO
KOJEKLIOHYBAaHHA Y  KOHTEKCTI  PO3BUTKY MHCTEUBKUX  TpajMiliii  Ta
MHUCTEITBO3HABUOT TYyMKH, TOMY JUIsI METH MJOCHIIKEHHS BHUKOPUCTaHI I[IHHI
TEOPETUYHI1 TIpalll Ta eMIIPUYHI JOCITIKEHHSI OKPEMUX aACTIEKTIB 00paHOi TEMHU.

VY 3arajibHOTEOPETUYHOMY OCMHMCIIEHHI IPOOJIeM, TOPYIIEHUX Y AUCEepTallli,

OCHOBY CKJIQJIalOTh JOCIPKCHHS 3 TTMTaHb 1CTOPIl 1 Teopii MUCTENTBA, €CTETHKH,



KyJbTYpOJIOTil, TakWX BITUM3HSAHUX HaykoBUIB: B. biraeBa, O. bocenxka,
O. T'ony6us, B. danunenka, E. Jummmigs, T. Kapu-Bacunwesoi, O. Jlaryrenko,
O. IlerpoBoi, M. IIporac, O. Pemensxku, O.Porotuenka, B. Cunopenka,
B. CkypariBcekoro, O. denopyka, 3. Uerycooi, B. Illetika, M. IOp, a Takox
iHo3emHux apTopiB: T. Anopno, XK. bompiiispa, I1. bypase, M. bpsuui, Jx.
Kniddopna, P. [lerepcona, P. Kepna ta inmmx.

Crnin 3ayBaxkutu mpo Opak (HaKTOJOTIYHOTO MaTepianxy, IMOB’S3aHOTO 3
PI3HUMH ICTOPUYHUMHU €TanaMH KOJIeKL1OHyBaHHA. Jloci B Garatbox My3esX He
ONPWJIIOJIHEH] 1MEHA KOJEKLIOHEp1B, YMi TBOPU BXOIATH N0 CKJIaxy (QOHIIB.
JlocuTh yCKJIQIHEHUM € JOCHIJKEHHS MPUBATHOTO KOJICKI[IOHYBaHHS Tij 4ac
nepeOyBanHs Ykpainu y ckiani CPCP, koiau 3HauHy 4acTHUHY JOKYMEHTaJbHHUX
JoKepen OyJio 3HMINEHO, a HAyKOBI JTOCHIKEHHS OyJH po3movaTi JUIIe Yy IpyTid
noJyioBuHI XX CT.

Cepen posrisHyTHX (DAKTOJNOTIYHUX JDKEped: I1HBEHTapi, JHOKYMEHTH,
npeaMeTu, apTedakTH, MOJACHHUKU Ta 3aIHCH KOJICKI[IOHEPIB, SIKi IAal0Th YABY MPO
noOyT, KUTTSA, OCOOJIMBOCTI BJIACHUKIB MUCTEUBKUX 301pok. [0 yBarm mpuitHsTI
mparli BiIOMHUX apxeoJioriB Ta eTHorpadis, cepen sikux: B.C. Anekcannposuy, M.
ITepern, II.M. JKonroBcekuii, C. TomkoBuu, I'.K. Jlykomcbkuii, B.K.
Jlykomcwkuid, B. ManeHko Ta 1Hi.

BaxxnuBuM NOKYMEHTAJIBHUM JIKEPETIOM IICISIPEBOJIIOIIMHOTO TIEpioay €
I[IHHI CBIJYEHHS MHCTEITBO3HABIIIB, HAYKOBI[IB, ICTOPHUKIB, Kl y 4YacH YacCTHUX
3MmiH Biaau 1917-1919 pp. psatyBanu Bif po3KpaJaHHsS 1 3HUIIEHHS MPUBATHI Ta
MY3€MHI MUCTEIIbKI KOJICKITIi.

[Ipu po3risiai MUCTEHBKOTO KOJIEKIIOHYBaHHS mepiogy 60-90-tux pp. XX
CT., 1o yBaru Oynu npuinati konekiii [.I. Ciranosa, O./]. Tynpununcekoro, I.C.
3insoepmreitna, A.B. baemynosa, M.JI. Ctpaxecko, [.M. KpmxkaniBcbkoro, b.b.
CemnikoBa, JI.M. 'natioka, 1. ['onuapa, I1.®. JlynsoBa, [.J]]. byxanuyka, FO.JI.
IBakina, [.C. JImuenka, M.3. KnoOemss Tta iHmmx. barato 3 HUX aKTHBHO

B3aEMOJIISIIA 3 MY3€IMH, HPO [0 3ATUIIWINCh JOKYMEHTAJIbHI CBITYEHHS Y



BUIJISI/I BACTABKOBUX KaTaJIOTIB Ta aKTiB IPUIOMY TBOPIB Ha 30€piraHHs (3 METOIO
MOJIAJIBIIOTO BUKYITY).

IIpu posrnsal  GeHoMeHy KOJEKLIOHYBAaHHA IMEpiogy  HE3alexHOCTI
VYkpainu, 10 yBaru Oy B3sTI 3arajibHi MECTENTBO3HaBY1 mparli A. Jloxkinoi, .
Cknspenko, JI. Cmupnoi, B. Cupopenko, O. PorortueHko Tta IHIIHX, SKi
dbparMeHTapHO 3raAyr0Th POJIh KOJEKI[IOHEPIB B iCTOPii CTAHOBJICHHS aKTyaJIbHOTO
MHCTENTBA B YKpaiHi.

Ha BucHOBKM qucepTaliifHOro JOCTiKEHHS BIUIMHYJW YUCIICHHI 1HTEPB’ 10,
IPOBEIECHI 3 AKTUBHO-AIIOYMMHU KOJIEKI[IOHEpaMU Cy4acHOro Mmucreursa: M.
[laproBuM, A. ApnamoBcekuM, 3. AptoHasiBuM, ). Koryrakom, B.
[minedorenem, B. Mopaxoscbkum, b. 1 T. ' puHbOBUME Ta 1HIIUMH.

CximagiHomIl y AOCTIIKEHH] Cy4acHOTO CTaHy KOJICKI[IOHYBaHHS BUHUKAIOTh
31 CrpoOO0 HAYKOBOTO OCMHCIICHHS 00’€MHOTO (haKTHYHOTO Martepiaily, SKUN
IIMPOKO MpEeACTaBICHU y cydacHux mkepenax (3MI, karamoru, iHTEpHET-
pecypcu TOIO), OJHAK JOCUTh PIAKO IMiAMAETHCS aHATITUIHOMY OCMHUCJICHHIO Ta
KYJIbTYPOJIOTTYHUM JIOCIHIIKEHHSM.

HaykoBa HOBU3HA oJiep>KaHUX PE3yJbTaTiB, MOJATAE B TOMY, IO BIEpIIE B
Cy4YaCHOMY BITUM3HSHOMY MHCTEUTBO3HABCTBI Ta KYJIBTYpOJIOTIi Yy3arajabHEHO
JIOCBIJT BITYM3HSAHOTO MUCTEIIBKOTO KOJICKI[IOHYBAHHS.

Y Xomi naucepTamiiHOl PO3BIJIKH, BIEPIIE TMPOBEICHO IPYHTOBHUN 1
BCEOIUHMI aHali3 HAasIBHOI TEOPETUYHOI Ta JDKEpelbHOi ©0a3u Ha Temy
MUCTEIBKOTO KOJCKIIOHYBAaHHS SIK COIIO-KYJIBTYPHOTO (DeHOMEHY, TPUTAMaHHOTO
YKpaiHCbKOMY CYCHUIbCTBY Ha PI3HUX €Tarax iCTOPUYHOTO PO3BUTKY.

3 orsiy Ha KyJbTYpOJIOTiYHI OCOOJMBOCTI, (DYHKIIIT, 3HAYEHHS Ta Cy4acH1
MOTHBAIlIAHI MOJIEN1, MpUTaMaHH1 (heHOMEHY KOJICKI[IOHYBaHHS, y pOOOTi BBEJIEHO
MOHATTS «MHUCTELIbKE KOJIEKI[IOHYBaHHS» Ta «KOJEKIisl TBOPIB MHUCTELTBAY.
My3eliHa JeKcHKa omepye TepMmiHamu o0pas, MpeaMeT, €KCIOHAT, KyIbTypHa
IIHHICTD, 1 BUAUIAE XYIOKHIO KOJEKI[II0, KOJEKI[i0 KYJbTYPHUX I[IHHOCTEH Ta
My3eiHy kosekiito. Crnupatounch Ha npaii O. [Tote6ni, M. 1{Baanc, K. boranosoi

Ta 1HIIUX HaYKOBI_IiB, ABTOPKOKO  3allpOIIOHOBAHEC HACTYIIHC BHU3HAYCHHA



MHUCTELBKOTO0 KOJEKLIOHYBaHHS SIK 30MpaHHsS KOJIEKLIi TBOpPIB MHUCTELTBA, LIO
Ha3BaHI aBTOpPOM, (axoBUMHU CHEIIaiCTAMH Ta CYCHIIBCTBOM SK TaKl.
PesynbTaToM mpoliecy KOJICKIIOHYBAaHHSI CTa€ KOJIEKIIA, a 11 MpeaMeToM —
MUCTEIbKUI  TBIp. 3ampoONOHOBaHE BH3HAYEHHS PO3IJISTHYTO pa3oM 13
BIJIMOBITHUMHU XapaKTEPHUMH O3HAKaMU JJTAHOTO (hEHOMEHY.

B po0oTi momaHO YITKHWKA TEPMIHOJIOTIYHMM Ta TEOPETUYHUM KOHTEKCT,
yTOYHEHE BU3HAYCHHS Cy0’ €KTa KOJIEKI[IOHYBaHHS, Ta 3allpOIMIOHOBaHA POJHOBA
Kkiacudikaiis 3 ypaxyBaHHSIM MOTHUBALIMHUX Mojene. Po3rmsHyTi ¢QyHKIil
camoro (eHoMeHy KOJEKIIOHYBaHHA, SK Y BIJHOUICHHI JI0 TPEAMETY
KOJIEKI[IOHYBaHHS (MHUCTEIIBKOTO TBOPY), TaK 1 caMOro KoJIeKI[ioHepa Ta Horo
OTOYCHHS.

Takum ywHOM, ymeplie B YKpaiHChKOMY MHCTEITBO3HABCTBI BCEOIYHO
JOCIIPKEHO THIOJIOTII0 MHMCTEIBKOTO KOJICKI[IOHYBAaHHS Ta KOJICKI[IOHEPIB,
y3arajJpHEHO Kiacu(iKalio XyAOXKHIX KOJEKIid Ta TMepioan3alil0 pPO3BUTKY
MPUBATHOTO KOJICKI[IOHYBaHHS Ha TEPUTOPIT YKpaiHu.

B npaui igenTudikoBano Tpanchopmanii Tpaauiii KOJeKI1OHyBaHHS Ha T
PO3BUTKY IHCTUTYIIIHHOT 1HGPACTPYyKTypH (My3ei, akaaeMii, IIKOJIHM TOIIO), POJIb
Ta BIUIUB JE€P’KaBM Ha MOTHUBAIlI0 PO3BUTKY BITUU3HSHOTO KOJEKIIOHYBaHHS
MHUCTEUTBA. Y XOJII JOCIIJDKEHHS, Ha NPHUKIAJl BUBUEHHSA 1CTOPIi KOHKPETHHX
XYJIOKHIX KOJICKIIHA, TOBEJIEHO POJb KOJEKIIIOHEpIB y (OpMYyBaHHI MYy3eHMHHX
XYJI0KHIX (POH[IIB, PO3IIIIHYTO €BOJIIOLIIO iX 30UpaIbHUIBKOI Ta KYJbTYpPOTBOPUO1
MEIEHATChKOI JISNIBHOCTI. BaXiIMBOIO 3HAXIAKOK € BHIBJIEHHS B3a€MHOIO
BIUIUBY: KOJICKIIIOHEpIB — Ha ¢GopMyBaHHSI MPOPECiiHOrO MHCTEIBKOTO
CepeIoBUINA; KYJIbTYPHOI IHTEIITSHI[lI — HA CMaKU Ta BNOJI00aHHS KOJEKIIIOHEPIB,
dbopMyBaHHS MPUBATHUX 301pOK Ta KyJIbTYPHUX THCTUTYIIIM.

AHai3 eBoorii (PeHOMEHY KOJICKIIIOHYBaHHS Ha TepuTopii Ykpainu 0yIio
3MIIMICHEHO 32 HACTYMHOIO MEPI0U3alli€r0: NepIINil — JOPaAIHCHKUM (10 MOYaTKy
XX crt.), npyruii — pangacbkuit (1920-1980-11i pp.), TpeTiit — MOCTpaIIHCHKUH,
cydacHut (1990-t1 pp. — mouarok XXI ct.). ¥ Xomi 3ampomnoHOBaHOTO

iCTOpI/I‘-IHOI‘O oriiay, YA0CKOHAJICHO YSBJICHHSA IIPO BILJIMB KYJ'II)TypHO-CYCHiHBHI/IX,



CeKOHOMIYHMX Ta MOJITHYHUX (HAKTOPIB HA KOJEKIIWHI MPAKTUKU Ta OOpaHHS
peIMETY KOJIEKI1OHYBaHHS.

OcobnuBe wMiciie 'y  poOOTI  BiABEAEHO TMEPCOHATISIM  3HAKOBUX
KOJICKIIIOHEPIB, Ta X MUCTEILKUM 310paHHsIM, 1110 ICHYBaJli Ha TEPUTOPii YKpaiHu
NpOTSATOM BHU3HAYEHUX BuIEe TmepiofiB. I[lpuainena ypara reorpadiqHuUM
eNiUEeHTpPaM ICTOPUYHUX Ta Cy4aCHUX MHUCTELbKMX KOJIeKUid, a came: Kueny,
XapkoBy, Opneci, JIbBOBY Ta IHIIMM perioHaM, IO BIUIMHYJW HAa CyYaCHHMM CTaH
KOJICKI[IOHYBaHHS B Y KpaiHi

JlocnipKyroun Tpaauiii KOJIEKLUIOHYBAaHHS B COLIOKYJIbTYPHOMY KOHTEKCTI
VYkpainu, B pETPOCHEKTUBHOMY 3pi3i, 3’SICOBAHO BAXKIWBY pOJIb BIUIUBY
NPUBATHOTO MHCTEI[LKOTO KOJEKI[IOHyBaHHA Ha (QOpPMYBaHHS KyJbTYPHOI
CBIJIOMOCTI YKpaiHCBKOT'O CYCHUIbCTBA. Y OUIBIIOCTI BIJOMHX KOJICKI[IOHEPIB
MHUCTELTBA  CIOCTEPIra€ThCs TEHACHINS  TsDKIHHS /10  MEIEHATChKOi  Ta
KyJIbTYpOTBOPYOI AlSUIBHOCTI. PO3INIAN HHHI BIJOMHMX YKpPAiHCBKHUX MY3€HHUX
KOJICKII JT03BOJIMB BHSBUTH BAarOMUN BHECOK IPUBATHHUX KOJEKIIIOHEPIB ¥y
30epeXeHHs Ta Nepeavy KyJIbTypHUX LIIHHOCTEH JeprKaBl.

B Toif ke "ac cnoctepiraeTbcsi Opak KyJbTypH KOJEKIIOHYBaHHS, MPO IO
cBiuaTh (HaKTH BIJICYTHOCTI IMEH OaraThOX IOIMEPEeHIX BIACHUKIB KOJEKIIH,
HUHI MPECTABICHUX B JIEP)KaBHUX MY3€HHUX (OHAX.

B nmucepranii 3mificHeH0 BCeOIYHHMI OTJIsifi HOBITHIX (DOPM MHUCTEILKOTO
KOJIEKLIOHYBaHHs, 110 chopMyBaKcs Mij BIUIMBOM €BPOIHTErpallliHUX MPOLIECIB
3a HE3aJEXKHOCTI YKpaiHU. ABTOPKOIO 3allpOIIOHOBAHE TEOPETUYHE MIAIPYHTS 110
BU3HAYEHHS €KO-CUCTEMH PUHKY CYy4aCHOTO MHUCTEITBA, PO3TJSIHYTE BUHUKHEHHS
Ta ICHYBaHHSI BCIX €JIEMEHTIB 3alpOINOHOBAHOI MOJIEi 3aCTOCOBHO JI0 CYYaCHHX
yMOB B VYKpaiHi y KOHTEKCTI aHAJIOTIYHUX CBITOBUX TeHAeHIiH. IIutanus
PO3BUTKY apT-pUHKY Ha0yBa€ akTyaJbHOCTI 3a YMOB PO3TJSJAaHHS TBOPIB
00pa30TBOPUOro MUCTEITBA SIK 3aC00y 30epeKeHHs Ta MPUMHOXKEHHS KarmiTaly, Ta
HaOyTTa OaraThMa NPUBATHUMU MHUCTCUBKUMHU 310paHHAMH 1HBECTHUIIAHOT
npuBabnuBocTi. TakuM YWMHOM, y pPOOOTI 1E€HTU(]PIKOBAHO BIUIUB PO3BUTKY

CBITOBOT'O apT-pUHKY Ha BITUU3HSHE COPUNHSATTA MUCTEITBA.



VY x0a1 JoCa1KEHHS TPOBEIECHO aHaI13 OCHOBHUX CYYaCHUX XapaKTEPUCTUK
(heHOMEHY KOJICKI[IOHYBaHHs B YKpaiHi, BHUSABJICHO MPOOJIEMH Cy4acCHOTO
MUCTEIPKOTO KOJIEKIIIOHYBaHHS SIK BKJIMBOTO CYYaCHOTO KYJIbTYPHOTO YMHHHKA
Ta SIK ICTOPUYHOI CMIAJKOBOI KyJIbTYPHOT TPaIHIILi.

30kpemMa, BHM3HAYEHO OCHOBHI MiAXOAUW 10 (OPMYBAHHS BITUYUZHSIHUX
OpPUBAaTHUX KOJIEKII B HAall Yac: BlJ INPUBATHOrO 310paHHS A0 CTBOPEHHS
npuBaTHOI 1HCTUTYIII abo wmy3eto. Ha mpuknagl iCHyHOUHMX — KOJIEKITIH
1IEHTU(IKOBAHO CTAaH MHUCTELBKOTO KOJIEKI[IOHYBaHHS B YKpaiHI B Cy4YacHHUX
ymoBax. Cepen posrnsHytnx, kojekuii B. Ilinuyka, [. Boponoma, A.
Anamoscekoro, C. [ronka, JI. Komcbkoro, A. Jumuyka, B. Mopaxoscekoro, b.
I'punboBa, JI. bepesnunpkoi, C. benbsiminoBoi, B. I'panoscbkoro, [O.
KomenrskoBa, B. XamaroBa, 3. Adranaszisa, 0. Koryrska, B. IlIninsdorens ta
THIITUX.

Ha ocHOBiI peTenpbHOr0 BUBYEHHS MUCTEIBKUX 1 KYJIbTYpHUX (akTiB, y
mpari  OpOJAEMOHCTPOBAHO 3HAYUMICTh  KOJIEKI[IOHEpIB Yy  TPOMOIli Ta
nomyJsipu3aliii yKpaiHCbKOrO MUCTEITBA B KpaiHi Ta 3a ii MeKaMH.

Takum uymHOM, B pPOOOTI MPOBEACHO KOMIUIEKCHE BHUBYEHHS (DEHOMEHY
KOJIEKLIOHYBaHHS B TIPOIIECi €BOMIONII YKpaiHCHKOTO JEp>KaBOTBOPEHHS 1
KyJIbTYPHOTO PO3BUTKY, BHUSIBJICHE IOro CyCHUIBHO-KYJIbTypHE 3HAuU€HHS B
ICTOPUYHOMY Ta Cy4acHOMY KOHTEKCTI npoTsirom nepioay XVII-XXI cromiTrs.

Harosomeno Ha mnpakTUYHOMY 3HAY€HHI pe3yibTaTiB AMCEPTaLIMHOIO
JOCIIKEHHS Ta MOXKJIMBOCTI 1X 3aCTOCYBaHHS B MOJAJbIIIN po3po0Ll HAYKOBUX 1
MPAKTUYHUX 3acajl YKPAiHChKOi KyJbTYypOJOrii Ta MUCTEITBO3HABCTBA, a TAKOXK,
BIJIMTOBIJTHOT IEPKABHOI MOJIITUKHU.

Kiro4oBi ciioBa: KOJEKIIIOHYBaHHS, MUCTCIIbKE KOJIEKI[IOHYBaHHS, Xy I0KHE

KOHGKHiOHYBaHHH, KOHGKHiOHCp, KYJIbTYPHC MCUCHATCTBO.



SUMMARY

N. D. Shpytkovska. Artistic collecting as a historical and cultural
phenomenon of the XVII-XXI century. Qualifying scientific work on the rights of
the manuscript.

Dissertation for a Doctor of Philosophy Degree: Specialty 034 — Cultural
studies. The Modern Art Research Institute of the National Academy of Arts of
Ukraine. Kyiv, 2021.

The Dissertation is devoted to the research of the origin and development
of art collecting in Ukraine, from the point of view of social and cultural
significance of this phenomenon, which gave an understanding of the origins,
preconditions of formation and features of modern art collecting practices.

Among other factors the presence of art collections is a sign of culture and
development of the state. Since Ukraine became independent and chose a pro-
European vector, the rethinking of the historical past has become relevant. There
1s a growing attention to the cultural heritage and to the individuals who
preserved valuable artifacts for posterity. Most public art collections that
preserve museum collections do carry unique evidence of history and people,
traditions and values, and the society’s cultural development features. However,
until now, a comprehensive scientific understanding of the culturological
significance of the phenomenon of collecting did not exist. Apart from the
research of individual collections, no voluminous scientific works have been
identified that would study the history of art collecting in the context of the
development of artistic traditions and the art of thought, so valuable theoretical
works and empirical studies of certain aspects of the chosen topic were used.

In the general theoretical understanding of the problems raised in this

Dissertation, the basis is the research on the history and theory of art, aesthetics,



culturology and the following national scientists: V. Bitaiev, O. Bosenko, O.
Golubets, V. Danylenko, E. Dymshyts, T. Kary-Vasilyeva, O. Lagutenko, O.
Petrova, M. Protas, O. Remenyaka, O. Rogotchenko, V. Sydorenko, V.
Skurativsky, O. Fedoruk, Z. Chegusova, V. Sheiko, M. Yur, as well as foreign
authors: T. Adorno, J. Baudrillard, P. Bourdieu, M. Bianchi, J. Clifford, R.
Peterson, R. Kern and others.

It should be noted that there is a lack of factual material related to the
various historical stages of collecting. The names of collectors whose works are
part of the funds have not yet been made public in many museums. The study of
private collecting during the time when Ukraine was a part of the USSR is quite
complicated, when a significant part of documentary sources was destroyed, and
scientific research started only in the second half of the XX century.

Among the considered factual sources are inventories, documents, objects,
artifacts, diaries and records of collectors, which give an idea of particularities of
life and lifestyle of the art collections’ owners. The works of famous
archaeologists and ethnographers were taken into account, among which are V.
S. Alexandrovich, M. Peretz, P. M. Zholtovsky, S. Tomkovych, G. K.
Lukomsky, V. K. Lukomsky, V. Matsenko and others.

An important documentary source of the post-revolutionary period is the
valuable testimony of art critics, scientists, and historians who, during the
frequent changes of power in 1917-1919, saved private and museum art
collections from theft and destruction.

When considering the artistic collecting of the period of the 60-90s of the
XX century, the collections of D. I. Sigalov, O. D. Tulchynsky, I. S. Zilberstein,
A.V. Bleschunov, M. D. Strazhesko, I. M. Kryzhanivsky, B. B. Svieshnikov, D.
M. Hnatyuk, 1. Gonchar, P. F. Luniov, I. D. Bukhanchuk, Yu. L. Ivakin, I. S.
Dychenko, M. Z. Knobel and others were taken into account. Many of them
actively interacted with museums, about which there is documentary evidence in
the form of exhibition catalogs and the Acceptance Certificates for storage (for

further buying out).



While considering the phenomenon of collecting during the period of
independence of Ukraine, the general art works of A. Lozhkina, G. Sklyarenko,
L. Smyrna, V. Sydorenko, O. Rogotchenko and others were taken into account,
which fragmentarily mention the role of collectors in the history of contemporary
art in Ukraine.

The conclusions of the Dissertation research were influenced by numerous
interviews conducted with active collectors of contemporary art, such as M.
Tsaryov, A. Adamovsky, Z. Avtonaziv, Yu. Kohutyak, V. Shpilfogel, V.
Morakhovsky, B. Grynyov and T. Grynyov and others.

Difficulties in the study of the current state of collecting arise with the
attempt to scientifically comprehend the voluminous factual material, which is
widely represented in modern sources (media, catalogs, Internet resources, etc.),
but is rarely subjected to analytical thinking and cultural studies.

Scientific novelty. The thesis for the first time in modern domestic art
history and culturology provides complex and comprehensive analysis of art
collecting phenomenon.

In the course of the Dissertation research, for the first time a thorough and
comprehensive analysis of the existing theoretical and source base on the topic of
art collecting as a socio-cultural phenomenon inherent in Ukrainian society at
different stages of historical development has been conducted.

Given the culturological features, functions, meanings and modern
motivational models inherent in the phenomenon of collecting, the concept of
"artistic collecting" and "collection of works of art" is introduced in the work.
Museum vocabulary uses the terms image, object, exhibit, cultural value, and
distinguishes the art collection, the collection of cultural values and the museum
collection. Based on the works of O. Potebnia, M. Tsvaans, K. Botanova and
other scientists, the author proposes the following definition of art collecting as
collecting a collection of works of art, named by the author, professionals and

society as such. The result of the collecting process is a collection, and its subject



is a work of art. The proposed definition is considered together with the
corresponding characteristic features of this phenomenon.

The paper presents a clear terminological and theoretical context, clarifies
the definition of the subject of collecting, and proposes a role classification based
on motivational models. The functions of the phenomenon of collecting, both in
relation to the subject of collecting (artwork), and the collector and his
environment are considered.

Thus, for the first time in Ukrainian art history, the typology of art
collecting and collectors has been comprehensively studied, the classification of
art collections and the periodization of the development of private collecting in
Ukraine have been generalized.

The Dissertation identifies the transformation of collecting traditions
against the background of the development of institutional infrastructure
(museums, academies, schools, etc.), the role and influence of the state on the
motivation for the development of domestic art collecting. In the course of the
research, on the example of studying the history of specific art collections, the
role of collectors in the formation of museum art funds is proved, the evolution
of their collecting and cultural patronage activity is considered. An important
finding is to identify the mutual influence of collectors on the formation of a
professional artistic environment and the influence of cultural intelligentsia on
the tastes and preferences of collectors, the formation of private collections and
cultural institutions.

The analysis of the evolution of the phenomenon of collecting on the
territory of Ukraine was carried out according to the following periodization: the
first period - pre-Soviet (until the early twentieth century), the second one —
Soviet period (1920-1980), the third one - post-Soviet, modern period (1990s -
beginning of XXI century). In the course of the proposed historical review, the
understanding of the influence of cultural, social, economic and political factors
on collecting practices and the choice of the subject of collecting has been

improved.



A special place in the work is given to the personalities of iconic
collectors, and their art collections that existed in Ukraine during the above
periods. Attention is paid to the geographical epicenters of historical and
contemporary art collections, namely: Kyiv, Kharkiv, Odesa, Lviv and other
regions that have influenced the current state of collecting in Ukraine.

Exploring the traditions of collecting in the socio-cultural context of
Ukraine, in retrospect, the author clarifies the important role of the influence of
private art collecting on the formation of cultural consciousness of Ukrainian
society. Most well-known art collectors have a tendency to patronage and
cultural activities. Examination of the famous Ukrainian museum collections has
revealed a significant contribution of private collectors to the preservation and
transfer of cultural values to the state.

At the same time, there is a lack of collecting culture, as evidenced by the
absence of the names of many previous owners of collections, now represented
in state museum collections.

The Dissertation provides a comprehensive overview of the latest forms of
art collecting, which were formed under the influence of European integration
processes during the independence of Ukraine. The author offers a theoretical
basis for defining the eco-system of the contemporary art market, considers the
origin and existence of all elements of the proposed model applicable to modern
conditions in Ukraine in the context of similar global trends. The issue of art
market development becomes relevant in terms of consideration of works of fine
art as a means of preserving and increasing capital, and the acquisition of
investment attractiveness by many private art collections. Thus, the Dissertation
identifies the impact of the development of the world art market on the national
perception of art.

In the course of the research the author analyzes the main modern
characteristics of the phenomenon of collecting in Ukraine, and reveals the
problems of modern art collecting as an important modern cultural factor and as

a historical hereditary cultural tradition.



In particular, the main approaches to the formation of domestic private
collections in our time are defined: from a private collection to the creation of a
private institution or museum. The state of art collecting in Ukraine under
modern conditions is identified on the example of existing collections. The
author examines art collections of V. Pinchuk, I. Voronov, A. Adamovsky, S.
Tsyupko, L. Komsky, A. Dymchuk, V. Morakhovsky, B. Grynyov, L.
Bereznytska, S. Benjaminova, V. Granovsky, Yu. Komelkov, V. Khamatov, Z.
Aftanaziv, Yu. Kohutyak, V. Shpilfogel and other.

Based on a careful study of artistic and cultural facts, the work
demonstrates the importance of collectors in the promotion and popularization of
Ukrainian art in the country and abroad.

Thus, the paper conducts a comprehensive study of the phenomenon of
collecting in the process of evolution of Ukrainian statehood and cultural
development, reveals its socio-cultural significance in the historical and modern
context during the XVII-XXI centuries.

Emphasis is placed on the practical significance of the results of the
Dissertation research and the possibility of their application in the further
development of scientific and practical principles of Ukrainian culturology and
art history, as well as of the relevant state policy.

Keywords: collecting, art collecting, artistic collecting, art collector,

cultural patronage.
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