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Ranging from drawing and video to performative and collaborative practices, 

Inci Eviner’s large body of work comprises multi-layered pieces that originate 

from drawings. Especially in her works where power and representation politics 

on the female body are addressed, Eviner examines how the subjectivity is 

formed. On the other hand, the complex relationships that the artist establishes 

between video technologies and traditional painting suggest a different form 

of perception. Drawing is central to Eviner’s works; she defines the point of 

departure of her practice as “expressions made through lines on paper.” 

She builds and constantly enriches her artistic approach, strolling through a 

boundless visual language ranging from art historical allegories, iconographies, 

illustrations, and mythologies to contemporary ideograms and pictograms. 

Eviner has developed a unique mode of expression regarding the different 

states of womanhood, gender, and the politics of identity in their collective, 

political, and sociocultural aspects. Investigating the historical, discursive, and 

unconscious processes that influence our views of identity starting in childhood, 

the artist defines womanhood as a field of limitless possibility that does not fit 

any single image or concept. Exploring the quotidian gestures, Eviner not only 

questions, but also challenges the modes of representation and the prohibitions 

that engender these representations.



Inci Eviner (b. 1956, Ankara) graduated from the Painting Department of Mimar Sinan University of Fine Arts and completed her PhD at the same university. 

She represented Turkey at the 58th Venice Biennale, Turkish Pavilion in 2019. She held a comprehensive retrospective show in 2016 at the Istanbul Museum 

of Modern Art. She participated in the 2024 edition of Frieze Sculpture curated by Fatoş Üstek located at The Regent's Park. Eviner’s solo exhibitions include 

Neural Crest of an Island, Dirimart Pera, İstanbul (2024);  Mécaniques de l’esprit, Maison de la Culture d’Amiens, Amiens (2024); Beyond Home, İMALAT-HANE, 

Bursa (2023); Houris and Travelers, Dirimart Dolapdere, İstanbul (2022); Co-Action Device: A Study, Hasköy, Istanbul (2022); Looping on Thin Ice, Pearl Lam 

Galleries, Shanghai (2016); Runaway Girls, Drawing Center, New York (2015); Broken Manifestos, Espace Chatelain, Brussels (2013); Broken Manifestos, Musée 

d’Art Moderne de la Ville de Paris, Paris (2011); Harem, Art in the Auditorium , Whitechapel Gallery, London (2009) and Nouveau Citoyen, MAC/VAL, Vitry-

sur-Seine (2009). Group exhibitions and biennials include; Further Away, 6th Mardin Biennial, Mardin (2024); Colonial Memory, Thyssen-Bornemisza National 

Museum, Madrid (2024);  Inspired by the East, British Museum, London (2020); Hand Drawn, Action Packed, Hayward Gallery, Southbank Center, London (2018); 

Beautiful World, Where Are You?, 10th Liverpool Biennial, Liverpool (2018); Imagined Borders, 12th Gwangju Biennale, Gwangju (2018); Dystopia: Marketting the 

200th Anniversay of Karl Marx's Birth, Municipal Museum of Jena, Jena (2018) and Mom, Am I Barbarian?, 13th Istanbul Biennial, Istanbul (2013). She received 

the Sharjah Biennial 13 Prize in 2017. The artist has been invited to a number of artist residencies including Rauschenberg Foundation, Florida (2017); SAM 

Art Projects (2010) and Leube, Salzburg (2005). Eviner’s works have been included in international collections such as the Deutsche Bank Collection, Centre 

Pompidou Paris, Istanbul Museum of Modern Art, Guggenheim New York and TBA21 Vienna. She lives and works in Istanbul.



Installation view from Neural Crest of an Island, Dirimart Pera, Istanbul, 2024



Resound of the Studio (We, Elsewhere 2019 Urinals), 2024
Ceramic, metal, led light
155 x 130 x 40 cm

At the exhibition, Eviner’s installation Resound of the Studio reveals 

her processes as an artist. To decode the fragmented and all-perva-

sive processes in her studio, the artist creates possible scenes of exis-

tence for the image fragments, photographs, costumes, sketches, and 

documents left behind by her works over time. In the installation, the 

remaining objects from her artworks, where Eviner positions herself as 

a stranger, multiply with new meanings, forming potential new relation-

ships with one another. With the Resound of the Studio, Eviner returns 

to her studio to confront the cultural and psychic codes and habits that 

have infiltrated the deepest layers of identity.



Neural Crest of an Island, 2024
Ed. 5 + 2 AP
4K Video
5’39’’ loop



Inspired from Hayırsızada, an island in the Sea of Marmara, which bears the shadow of a past where 80,000 dogs were exiled and slaughtered in the early 

20th century, İnci Eviner’ video work Neural Crest of an Island explores the fragile and transient nature of existence through a complex world of historical 

images, plants, and becoming-animal. In the video, the artist superimposes the island’s multiple cartographies, tracing the unexpected encounters created 

by these overlaps. She combines various scenarios to uncover what lies beneath the barren island, where complex interactions are acted out and entangled 

in a sensory and emotional web, fusing the social and the psychic.

Neural Crest of an Island offers a psychic choreography of the processes of subjectification in individual scenarios expressed on a stage where culturally 

coded images, concepts, discourses, and modes of representation are piled upon one another. Squirming minarets of the 18th-century Orientalist engravings 

by Antoine Ignace Melling, identifications or distinctions between a yellow wig extending from a minaret and the tails of a pair of grey horses, a man with an 

axe accompanying Antigone’s rhythm, and a puppet struggling with his puppeteer: all those figures emerging from an awry fantasy world are all engaged in an 

endless effort to decipher the codes of power.



Installation view from Neural Crest of an Island, Dirimart Pera, Istanbul, 2024



Installation view from Materials of Mind Theatre, Frieze Sculpture, London, 2024 
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Untitled, 2024
Ceramics, iron
70 x 43 x 21 cm

Photo Credit: Francesco Russo

Curated by Fatoş Üstek and set in The Regent’s Park, this year’s edition of Frieze 

Sculpture, taking place in three weeks prior to Frieze London, hosts İnci Eviner’s 

artwork titled Materials of Mind Theatre. Merging sculpture and performance to 

create a dynamic mental theatre experience, the installation of the work con-

sists of ambiguous yet evocative ceramic sculptures positioned on a platform 

that serves as both a stage and pedestal, offering visitors the opportunity to 

craft their own narratives using their imagination.

In this transformative space, regular live performances titled Under One Body 

begin with mobilising a flexible costume that replicates arms, legs, and hands. 

The interaction between the performer and sculptures blurs the boundaries-

between the animate and inanimate, opening doors to a world where different 

existences possible and transforming Materials of Mind Theatre into an inspiring 

work of art both for theatre and sculpture.



Installation view from Materials of Mind Theatre, Frieze Sculpture, London, 2024 
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18 September – 27 October 2024 – The Regent’s Park (London)

Under One Body, 2024
11 min Performance

Performer: Lucia Tong
Sound designer: Berke Can Özcan

Performance took place during the opening of Frieze Sculpture and throughout Frieze London



Installation view from Genies of Water, collaborated with Aslı Çavuşoğlu, Museo Jumex, Mexico City, 2023



Genies of Water, 2023 (detail)



Reddish Housewife, 2023
Silkscreen and acrylic on canvas

170 x 111 cm



Carnival, 2022
Acrylic on paper
122 x 155 cm



Installation view from Houris and Travelers, Dirimart Dolapdere, Istanbul, 2022



Travelers 3, 2022 
Ceramic, iron

Dimensions variable

In the installation Travelers, we come across another plane where humananimal 

hybrid creatures that resemble mythological characters are placed in a 

manner that alludes to human mobility. Here the artist refers to the political, 

cultural, economic, and faith related intersections of macro and micro scale 

community movements such as caravans, hegira, pilgrimage, transit passages, 

migrations, ceremonies, parades, and pride marches. The work that focuses 

on mass movement as a human concept independent of geography and 

historical periods is woven with extant ancient iconography and the tachiste 

gestures characteristic of Eviner’s drawings and paintings.



Installation view from Beyond Home, İMALAT-HANE, Bursa, 2023



We, Elsewhere
Installation view from 58th International Art Exhibition - 
La Biennale di Venezia, Pavilion of Turkey, Venice, 2019



Installation view from 58th International Art Exhibition - La Biennale di Venezia, Pavilion of  Turkey, Venice, 2019



Installation view from Imagined Borders, 12th Gwangju Biennale, Gwangju, 2018



Installation view from Tamawuj, 13th Sharjah Biennial, Calligraphy Museum, Sharjah, 2017



Dogwalk, 2022
Acrylic on paper 
107 x 140 cm



Magical Rose Garden, 2022
Acrylic and silkscreen on paper
107 x 140 cm



Sneaky Crow, 2022
Acrylic and silkscreen on paper
107 x 140 cm

Prowling Girl, 2022
Ink and silkscreen on paper
107 x 140 cm



By imagining alternative subjective artistic viewpoints, and 

rejecting silent, subdued, and singular identities, Eviner provides 

a counternarrative against dominant ideologies. Her practice 

underscores the fact that all “identities” must be explored as 

not singular but variable, plural, and open-ended. Her approach 

to the politics of identity and representation can be thought of 

as intentionally “unresolved” in the same way that architectural 

or engineering drawings are only the first step in the process of 

conceiving what an actual building or machine will look like.

-Sara Raza

İnci Eviner: On the Practice and Performance of Drawing

Homeless, 2021
Ink on paper

29.8 x 29.8 cm



Fabl: Bad Wolf, 2022
Acrylic and silkscreen on paper
107 x 140 cm



Desire Map 2, 2022
Acrylic and silkscreen on paper

107 x 140 cm

Desire Map 1, 2022
Acrylic and silkscreen on paper
107 x 140 cm



Untitled, 2015
Mixed media on paper
140 x 100 cm

When I look at my older works, I notice how I have been insisting on certain 

images and gestures over the course of many years. This was surprising in 

a way, because while I thought I was making certain drawings for the first 

time, I would come across them in a notebook from ten years before. It 

seems like continuities persist despite me. But perhaps the most interesting 

thing is that these images keep a certain level of fluidity without turning 

into fixed forms. In other words, different forms emerge within a flow, but 

I realize these are not sharp, distinct, complete, or closed.

-İnci Eviner



An Escape Plan for Hannah Arendt, 2020
Ink, charcoal and silkscreen on paper

46.5 x 237 cm



Rotten Theories, 2020
Ink and silkscreen on paper

46.5 x 237 cm



New Citizen Series, 2009
Silkscreen on paper 
70 x 50 cm



Installation view from İnci Eviner Retrospective 
“Who’s Inside You?”, Istanbul Modern, Istanbul, 
2016



The works in the exhibition may lend themselves to many sub-readings emerging from interdisciplinary intersections, but the main axes of Eviner’s art can be 

enumerated under the following headings: art historical references deriving from her academic training and contemporary questions regarding the symbolic 

meanings of these references; expressions triggered by existence and the unconscious; the complex nature of humans; our memorized behavioral models 

and the thin civilizational line that separates us from animals; all the constructed grand narratives and all the fields of power into which these seep; Cartesian 

knowledge formed within the body-identity-geography triangle and the visual and oral publications, resources, and historical documents in which this knowledge 

is reflected and which monopolize thought; and the present effects of modernist politics conceived along the East-West axis and the transgressions, migrations, 

and refugeeism that breach these effects.

- Levent Çalıkoğlu,

Istanbul Modern Museum Director



Installation view from  İnci Eviner Retrospective “Who’s Inside You?”, Istanbul Modern, Istanbul, 2016



Blindness, 2018
Ink on paper
30.9 x 22.8 cm

Vertigo, 2006
Ink on paper
48.1 x 35.8 cm

Love Hate, 2013
Ink on paper
34.8 x 26.9 cm



Memory Rescue Center, 2019
Ink on paper 

28 x 21 cm



Installation view from Locus Solus, Arter, Istanbul, 2022
Photo credit: flufoto (Barış Aras & Elif Çakırlar)



Body Geography, 1995
Copper acrylic, asphalt and leather on plywood
260 x 210 cm

Arter Collection, Istanbul



Co-Action Device Hasköy
Hasköy Parkı, Istanbul, 2022



Co-Action Device Hasköy
Hasköy Parkı, Istanbul, 2022
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