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AHoTAalisa

CruiicTiKa aHTIIHCHKOI MOBHU - 1€ OJUH 3 0a30BUX JIHIBICTHYHHX KYpCiB, mependadueHnx
JUTSL TIATOTOBKK CTYAEHTIB crerianbHocTi B 11 «®@imonorisy, crnemiamizaiis B 11.10 «[Ipuknagna
miHrBictukay. CTUIIICTUKA PO3YMIETHCS SK MOBO3HABYA JMCLUILIIHA, SIKA TOB'A3aHA 3 TaKUMHU
rayy3siMU JIIHTBICTUKH, K (OHETHKA, rpadika, rpaMaThKa, CIOBOTBIp, JEKCUKOJIOTIS, €ETUMOJIOTI,
CeMaHTHKa, (ppa3eoioris, JIHIBICTUKA TEKCTY, AUCKYPCOJIOTisl, KOMYHIKaTHBHA JIHIBICTHKA, TEOPIs
nepekyiaay, IICUXONIHTBICTHKA 1 JITEepaTypo3HaBCTBO. PoO3yMiHHS 1 3HAHHS CTHJIICTHYHHX
0COOJIMBOCTEH BHKOPUCTaHHS PI3HMX MOBHUX 3ac00iB MOB'3aHI i3 BIOCKOHAJICHHSM MOBHOI 1
MOBJICHHEBOI KOMIIETEHIIIH, PO3BUTKOM BMiHb 1 HaBHYOK PEJICBAHTHOI iHTEeprperanii TEeKCTiB, a
TAKO’)K BMiHb 1 HAaBMYOK pEJIEBAHTHOI peamizamii KOMYHIKaTHBHHX IHTEHIIIH 3a JIOTIOMOTOIO
BXKMBAaHHS PEJIEBAHTHHUX MOBHHUX 3ac00iB. 3MICT JUCIHIUIIHA OXOIUIIOE OCHOBHI CTHIJIICTHKO-
OpIEHTOBAHI KOHIICTIIIii, JO3BOJISI€ OBOJOITH (haXOBOK TEPMIHOJOTIEI0, 3HAWOMUTH 3 METOJIaMHU
CTHJIICTUYHOTO aHai3y. 3a3Ha4eHHWH Kypc CHIPSMOBAaHO Ha PO3BUTOK 3IaTHOCTI CTY/ICHTIB
CaMOCTIfHO Ha0yBaTH Ta BJIOCKOHATIOBATH 3HAHHS 1 BMIHHS JUIS PO3YMiHHS TTTMOMHHOTO C MHUCIY
TEKCTY SIK €IMHOTO ILJIOTO.

KuarouoBi ciaoBa: cmunicmuka, cmunicmuynuti ananiz, onemuyni, epapiyni, epamamuyHi,
JIeKCUYHI, CUHMAKCUYHI CIMUTICIMUYHI 3ACO0U, Hapamue.

Abstract

Stylistics is one of the basic linguistic disciplines for specialty B 11 Philology, B 11.10
Applied linguistics. Stylistics is considered as the integral element of linguists' training because it
is inseparable from the following linguistic branches: phonetics, graphics, grammar, derivation,
lexicology, semantics, phraseology, test linguistics, discourse analysis, commu-nicative linguistics,
theory of translation, psycholinguistics, literature studies. Comprehension and knowledge of the
specific use of various stylistic devices provide for improving language and speech competences,
developing the relevant interpretation skills for relevant communicative intentions by means of
relevant language means. The discipline content involves the basic style-oriented theories and
enables to introduce basic terminology for mastering the stylistic analysis methods. The discipline
is aimed at developing students' abilities for self-study to acquire and enhance necessary knowledge
and skills which are essential for the relevant text understanding as the coherent whole.

Key words: stylistics, stylistic analysis, phonetical, graphical, morphological, lexical,
syntactical stylistic devices, narration.



1. OITUC HABYAJBHOI JUCHUTLIITHUA

i ) XapakTepucTuKa HaB4aIbHOT
["ay3pb 3HaHB, CIICIIAILHICTD HCLILTHE
HalimenyBaHHSI TOKa3HHKIB (ocBiTHS TIporpamMa), OCBITHIN
piBCHB nenHa popma | 3aouna opma
HaBYaHHS HaBYaHHS
KinpkicTh KpeauTiB — 3 0b606's3K06a
. OcBiTHs nporpama . .
Mopynis — 1 S Pik miaroroBkmu:
: . Ipuxnaona ninegicmuka
3micToBUX MOIyIiB — 4 4-i1 4-i1
Cemectp

rajy3i 3HaHb 8-i 8-it
Enextponnuit angpec PITH/L B Kynvmyp fl’ M uc.m euymeo ma Jlekuiit
Ha CaiiTi YHIBEpCUTETY cymanimapni Hayku 15 roj. 8 roj.

CHEIIIBHOCTI1
B 11 ®inonozis IpakTuyHi, ceMiHapchKi

creriamizanii 15 rox. 8 ron.
3aranbua inbkicts rogun | B 11.10 Ilpuxnaona ninzeicmuxa JlaGoparopHni
nerna — 90 _ | ]
TwxHeBUX roguH A1 Camocriiina po6ora

€HHO1 (POpMU HABYAHHS: C e
A op _ OcBiTHiil piBeHB: 60 rox. 74 ron.
ayTUTOPHUX — 2; - . :
e . nepuuii(dakajgaBpcbKHii) Bua KOHTpOJII0: 3aTiK

caMoCTIHOT poOOTH :
cryzenTa — 4; dopMa KOHTPOJIIO: KOMOIHOBaHA

2. META BUBUEHHS HABYAJIbHOI JTUCIUILJITHUA

Mera HaBuanbHOi aucHUIUTIHA «CTUITICTHKA aHTJIIACHKOI MOBWY» TOJATAE y TOMY, IIOO
O3HAallOMUTH CTYJEHTIB 13 MPUHLMIIAMU OpraHizauii 1 (QyHKIIOHYBaHHS CTUJIICTUYHUX 3ac00iB
aHITIMCHKOI MOBM SIK CUCTEMH 1 HABUUTH iX MPUHOMOM CTHIIICTUYHOTO aHajli3y Ta iHTepIperarii
TEKCTIB, 110 nepeadayae OBOJOJIHHS 3HAHb, MOB'SI3aHUX 3 MOHATHUMHUM anmaparoM CTUIIICTUYHUX
Teopiil, BCTAHOBJICHHSIM B3a€MO3B'SKIB 1 B3a€EMO3AJIEKHOCTEH BCIX pIBHIB MOBHOI CHCTEMH,
0COOJIMBOCTEM  TEKCTy, KOHTEKCTY, TEKCTOBOi  IMIUTIKalii, (OHETHYHUX, TpadiyHuX,
MOP(}OITOTIYHUX, JTEKCHYHUX, CUHTAKCUYHUX CTHJIICTUYHUX 3ac00iB, TUIIB HApaTHBIB, a TaKOX
3HaHb, MOB'I3aHUX 3 BUKOPUCTAHHAM Teopii 1H(OpMallii a1 aAeKBaTHOTO CTUJIIICTUYHOTO aHali3y
TekcTy. Lli 3HaHHS CTHJIICTUKHM aHTIIMChKOI MOBH HEOOXIHI AJs TOro, mo0O BMITH J€KOAYBaTH
TEKCTU PI3HUX CTUJIEH 1 *aHpIB, CBIJOMO BUKOPHCTOBYBAaTH 3HAHHS 1 TEXHIKM CTUJIICTUYHOTO
aHaJi3y AJs NPAaKTUYHOTO BUKOPUCTAHHA Yy HpodeciiiHii MOBJIEHHEBIM NiSIBHOCTI: BUKJIAJaHHI
aHTJIMChKOT MOBH, NIEpeKIIazl, pOpMYyBaHHI €JIEKTPOHHUX TEKCTOBUX MAacCHUBIB.

MerToro BUBUEHHS HaBYAIbHOT TUCHUILTIHU «Cmunicmuxa aneniiucbkoi mosu» € GopMyBaHHS
y CTY/ICHTIB BIANOBITHO JIO OCBITHBO-TIPO(]ECIfHOT MporpamMu TaKMX KOMIETEHTHOCTEH:

IK 01. 3xatHicTh po3B’s3yBaTH CKJIa(HI ClIeliaNi30BaHi 331a4i Ta MPaKTU4HI IpoOIeMu B
raiy3i ¢igosorii (JIIHTBICTUKK) B MpoIieci MpodeciifHoi AisIbHOCTI a0 HaBYaHHS, 110 rependayae
3aCTOCYBaHHS TEOPii Ta METO/IB (iIOJIOTIYHOI HAYKH 1 XapaKTePU3YEThCsl KOMIUIEKCHICTIO Ta
HEBHU3HAYEHICTIO YMOB.

3K 15. 3naTHicTh 37ilicHIOBaTH 1HPOPMAIIHHHIA TOUTYK BiMOBITHO A0 (QiI0IOTIHHOT
TEMaTHKH.

3K 16. YMiHHA DiATOTYBATH 1 3A1MCHUTH MyOIIYHUIA BUCTYH (PIIOJTIOTIHHOTO 3MICTY,
JOTPUMYIOUUCH CYYaCHUX BUMOT 1 CTaHJapTIB €TUYHOT0, 3MICTOBOTO, (JOPMAJIBHOTO I €CTETUYHOTO
XapaxTepy.

®K 02. 31aTHICT BUKOPUCTOBYBATH B ITpodeciiHil JISIbHOCTI 3HAHHS PO MOBY SIK




0COOIMBY 3HAKOBY CHUCTEMY, il mpupoAy, QyHKIIIi, piBHI.

@K 06. 31aTHICTH BUIBHO, THYYKO i €()EKTUBHO BUKOPHCTOBYBATH MOBH, III0 BUBYAIOTHCS, B
YCHIN Ta MUCBMOBIH (OopMI, y pI3HUX )KaHPOBO-CTHJIBOBHX PI3HOBHJIAX 1 pericTpax CIUIKYBaHHS
(ogiuiitHoMy, HeOQIITHOMY, HEUTPATBLHOMY), Ul PO3B’sI3aHHS KOMYHIKaTUBHHX 3aBIaHb y
pi3HUX cepax KUTTS.

@K 09. YcBigomieHHs 3acaj 1 TEXHOJIOTIH CTBOPEHHS TEKCTIB Pi3HUX JKaHPIB 1 CTHIIIB
JEeP’KaBHOIO Ta IHO3EMHOIO MOBAaMH.

3. IEPEAYMOBMU JIs1 BUBUEHHSA JUCHUIIJITHA

JIy1s1 yCHinmHOTro OBOJIOJIIHHSI CTUJIICTUYHO PEJICBAaHTHOKO 1H(OpMAIi€r0 HeoOXimaHO, mob: 1)
CTYICHTH OTPHMAJHM TEOPETHYHI 3HAaHHSA 3 (POHETHKH, TPaMaTHKH, JIEKCHKOJOTii, (pa3eosorii,
CEMaHTUKH, CHHTAKCHUCY, JIHTBICTUKH TEKCTYy, ICTOpii aHTJIIHChKOI MOBH, Teopii mepekiamy,
KOMYHIKaTUBHOI JIIHT'BICTHKH, ICTOpii JIHTBICTUYHUX BYE€Hb, ICTOPIl 3apyOikHOI siTeparypH; O)
MaJIi MPaKTUYHI HABUYKW BUKOPUCTAHHS IUX 3HaHb; B) Majdu c(OPMOBAHY MOBHY 1 MOBJICHHEBY
KOMITETEHIIII.

4. OYIKYBAHI PE3YJIbTATH HABYAHHSA

BuBueHHS HaBYaIBHOI JUCHIUILTIHU Niepeadadae (OpMyBaHHS Ta PO3BUTOK Y CTYACHTIB TaKUX
pe3yibTaTiB HaBYaHHS:

ITPH 09. XapakrepusyBaTh comiajibHi pi3HOBHIN MOB, IO BUBYAIOTHCS, OMTUCYBATH
COLIIOTIHTBAJIbHY CUTYaLIIIO.

ITPH 11. 3naTi NpUHLIXIHN, TEXHOJIOTI] 1 MPUIOMH CTBOPEHHSI YCHUX 1 MUCHMOBUX TEKCTIB
PI3HHUX JKaHPIB 1 CTUJIIB JEP’KaBHOKO Ta i1HO3€MHOIO (IHO3EMHHMH ) MOBAaMH.

ITPH 13. 3HaTH i pO3yMiTH OCHOBHI MOHSTTS, T€Opii 1 KoHIeNnii 00panoi ¢inonoriyHol
crerianizarii, yMiTH 3aCTOCOBYBATH iX y mpodeciiiHil AisSIbHOCTI.

5. MPOT'PAMA HABYAJIBHOI TUCIUILITHHA

Mopayas 1. CTuiicTu4Ha aKTyasdizanisi MOBHUX OAMHHMIb Y TEKCTI.
3microBuii MoayJs 1.
Tema 1. OG’ekt 1 mpeaMeT CTHIICTHKU. Buam ctmictuk. TekcT 1 KOHTEKCT. Poib BHUCYHEHHS
(foregrounding). Jlimepamypa [1] ctop. 6-14; [2] ctop. 5-16; [3] crop. 2—4; [4] cTop. 5-17.
Tema 2. ®ono-rpadiunuii piBeHb. ®oHeTHyHa cTHIicTHKA. OCOOIMBOCTI (POHEMH SIK MOBHOI
onuauill. DOHETHYHI CTWJIICTHYHI TNPUHOMHU: OHOMATOISA, ajiTepallisi, acoHaHC, endoHis,
kakadonis. Bepcudikanis. I'papon. Buau rpadonis. Jlimepamypa [1] ctop. 172-1196; [2] cTop.
16-31; [3] cTop. 4-11; [4] cTop. 34-46.
Tema 3. Mopdemunii piBerb. CtpykTypa ciosa. [loBrop mopdem. Jlimepamypa [2] ctop. 25-31;
[3] crop. 11-14; [4] cTop. 30-34.
3microBuii MoayJIb 2.
Tema 4. JlekcuuHuii piBeHb CHHCEMAaHTHYHa/aBTOCEMaHTHYHa JekcuKa. CTpyKTypa 3HaYeHHS
cioBa. JIeKCHYHI CTUIICTHYHI 3aco0u: Meradopa, METOHOMis, €IITeT, 3eBrMa, OKCHUMOPOH,
rinepOoa, Meio3ic, anroHoMacis. Jlimepamypa [1] crop. 14-54; [2] cTop. 58-72; [3] cTop. 14-38;
[4] cTop. 46-76.
Tema 5. Cunrakcuunuil piBeHb. CuHTaKcM4Ha CTHIICTHKA. Tumu noBTOpiB. IlopiBHSHHS.
Ilepidppa3. Kunaiimekc/antuknaiimekc. Bunokpemnenns. IuBepcis. Puropuune 3amuTaHHS.
[Momicurneron/acuuaeron. Jlimepamypa [2] crop. 58-94; [3] crop. 38-57; [4] crop. 73-85.
3micToBuii MOayJb 3.
Tema 6. OynkuioHanbHa cTuUiicTHKa. Teopis cTwied Ta xaHpiB. TeKCT SIK KOMYyHIKaTHBHA
omuuuil. CkiagHe cuHTakcuyHe 1ine. Handpasna ennicts. Jlimepamypa [1] crop. 54-172; [2]
ctop. 72-94; [3] ctop. 61-69; [4] crop. 14-23.
Tema 7. TekcroBuii piBeHb CTHIIICTUKH. TeKCT 3 TOUkH 30py Teopii iHpopmamii. CTumicTuka
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KoayBaHHs/ mekoayBanHs. lleapHOoOpopmieHicTs. UneHyBaHHS Ta 3B’s3HICTB. Jlimepamypa [2]
ctop. 94-139.
3microBuii MoayJb 4.

Tema 8. Tunu, ¢opmu, cnocobu Bukiany. KomrosuiiitHO-MOBIEHHEBI (POPMH: OIHUC, OIMOBIiJb,
po3nyMm. ABTOpchke MOBIEHHs. [lepenopedene monenHs. [lepconaxene mopneHHs. Jlianmorivune
MOBJICHHS. BHyTpimHe moBnenHs. HeBnacHe-npsime moBneHHs. Jlimepamypa [2] crop. 139-198;
[3] cTop. 57-61.

Tema 9. Metoa CTHIICTHYHOTO aHaNi3y: TeMaTH4HA Mepexka. Jlimepamypa [3] crop. 69-75; [4]
ctop. 174-209.



TemMaTHYHHH IJIAaH HABYAJLHOI JUCIUILTIHA

Ha3Bu 3mMicTOBHUX MOAYIIB 1 TEM

KinpkicTs rogua

neHHa hopma

3a049Ha hopma

y TOMY YHCIi

y TOMY 4HCIi

YCBOTO YCBOTO
1 n | cp. 1 i C.p.
1 2 3 4 5 6 7 8 9
Moayab 1. CTiiiicTHYHA aKkTyajdi3amiss MOBHMX OMHHIb Y TEKCTI.
3micToBuii Mmoay.asb 1.
Tema 1. O0’ekT 1 TmpeaMeT CTWIICTHKH. Buan
cruiictuk. Tekcr i koHTekcT. Ponb BUCYHEHHs 6 2 2 2 6 2 1 3
(foregrounding).
Tema 2. ®ono-rpadiunuii piBeHs. DoHeTHIHA
crurictuka. OcobnmBocTi (OHEMH SIK MOBHOI
onuuuIll. @DOHETHYHI CTWIICTUYHI TPUHOMU: 6 2 2 5 6 2 1 3
OHOMATOIIiS, aJliTepallis, acoHaHC, eHdoHi,
kakadonig. Bepcudikamis. ['padon. Bumm
rpadoHiB.
Tema 3. Mopdemunii piBenb. CTpykTypa 3 i i 3 3 i i 3
cnosa. IToBTop Mopdem.
Pazom 3a 3MicTOBHM MozyieM 1 15 4 4 7 15 4 2 91
3micToBmii Mmooy 2.
Tema 4. Jlexcnunuit piBEeHb
CHUHCEMaHTHUYHA/aBTOCEMAaHTUIHA JICKCHKA.
Cpr.KTypa‘ 3HAYEHHS  CJIOBA. HGKCI/IH.HI 15 2 2 11 15 2 2 11
CTHJIICTUYHI 3aco0u: MeTtadopa, METOHOMIs,
emiTeT, 3eBrMa, OKCHMOPOH, Timep0Oorna,
Melo03ic, aHTOHOMACis.
Tema 5. Cuntakcuynuii piBeHb. CHHTaKCHYHA
crunmictuka. Turmm  moBTOpiB.  [lopiBHSHHSL
[epidpas. Krnaiimexc/anTrknalimexc. 15 2 2 11 15 - - 15
BunokpemieHnHs. IuBepcis. Puropuune
3anutanHs. [lomicuHaeTONn/acHHIETO.
Pazom 3a 3MicTOBHM MOjTyJIeM 2 30 4 4 22 30 2 2 26
3micToBuii Mogyab 3.
Tema 6. ®ynkiioHanpHa cTUiicTHKA. Teopis
cTuiel Ta xaHpiB. TeKCT SK KOMYHiKaTHBHA 8 2 2 4 9 i 1 8
omuanng.  CkinagHe  CHHTAaKCHUYHE  I[iI€.
Handpasna enHicTs.
Tema 7. TexcToBuii piBeHb CTHITICTUKU. TekcT 3
TOYKH 30py Teopii iHdopmamii. CruiicTHKa
KOJ[yBaHHS/JIeKOTyBaHHS. 7 1 1 5 7 - 2 5
LenpHOOGOPMIIEHICTS. UnenyBaHHS Ta
3B’ SI3HICTD.
Pasom 3a 3micToBHM MOJTyJIEM 3 15 3 3 9 15 - 2 13
3micToBmii Mmoay.s 4.
Tema 8. Turmm, ¢opmm, crmocobu BHUKIATY.
Komno3umiitHo-MoBIeHHEBT  (hopMu:  OIIHC,
OIOBilb, PpO3AYM. ABTOPCHKE  MOBIICHHS. 18 4 4 10 17 2 2 13
ITepenopeuene MOBJICHHS. [Tepconaxene
MoBlieHHs. Jlianoriyne MoBieHHs. BHyTpimrHe
MoBJIeHHs. HeBiacHe-mipsiMe MOBJIEHHSL.
Tema 9. MeTon CTWIICTUYHOIO —aHami3y: 12 ) ) 12 13 ) ) 13
TEMATHIHA MEPEKa.
Pa3zom 3a 3MicToBUM MOpyJeM 4 30 4 4 22 30 2 2 26
Yceboro roqun 90 15 | 15 60 90 8 8 74




Temu NMPAKTUIHHUX 3aAHATH

No Bia poGot Kinexicte rogua
3/m Henna ¢. | 3aouna .
1 | Stylistics as a linguistic science. 2 1
2 | Stylistic phonetics of the English language. 2 1
3 | Mopdemuuii piBeHs 2. - -
4 | Stylistic lexicologe of the English language. 2 2
5 | Stylistic syntax of the English language. 2 -
6 | Stylistic stratification of the English language. 3 1
7 | TexcToBHil piBEHb CTHIIICTHKH. 2 2
8 | KommnozumiitHo-MoBiIeHHEBI. CTHIIICTHYHI (POPMU aHATI3Y TEKCTY. 2 1
PA3OM 15 8

IlIpoekmu:
The Internet stylistics.

Metaphors of war.
Metaphors of female body in fashion blogs.
Straight-talking honest politics: rhetorical style.
Stylistics of emoji.
Thematic network analysis of LOVE poems.
7. Academic style: comparative analysis of technical and linguistic academic texts.
Contemporary media stylistics.

ok wdE

Camocriiina podora
Posmoain roguH caMOCTiHOT pOOOTH AJIs CTYJCHTIB:
®  IIIrOTOBKA YCHHX BIIIOBiEH 10 NPAKTHYHUX 3aHATH — I 200/1 3anamms;
¢  BHUKOHAHHS JIOMAITHIX MUCEMOBUX POOIT — 2 200/1 3anamms,
®  IJIroToBKa J0 KOHTpoibHHX 3ax0/iB (MKP, TectiB) — 3 200. na 1 3axio.
3aBaHHs AJ151 CAMOCTIHHOI po00TH

No Kinpkicts | KipkicThb
- Hazpa temu TOIMH TOIVH
3/ neHHa ¢. | 3aouHa .

1 | [TigroToBKa IO JIEKIIH 15 8
2 | IlizroToBKa 0 MPaKTUYHHUX 3aHATh 30 10
3 | CTBOpeHHs cxeM Ta TaOJIuIlb, II0Capil0 TEPMiHIB 3 TUCIUILIIHU 5 5
4 | IlinrotoBka pedepary a0 mpe3eHTaiii y hopmarti Kpyrioro cToiny 5 5
5 | IlinroToBKa MOAYJIBHUX KOHTPOJIBHUX pOOIT 5 46

PA3OM 60 74

6. METOAU HABYAHHS, 3ACOBU JIATHOCTUKU PE3YJIbTATIB HABUAHHSA TA
METO/JM IX JEMOHCTPYBAHHSI

Metoau HaBYaHHS /715 BCIX BUJIIB 3aHSATh:

® poboTa 3 JITEpaTypol0 - OIpallOBaHHSA pI3HUX BHUJAIB JDKEpel, CIpsSMOBaHe Ha
(dbopMyBaHHS HOBUX 3HaHb, iX 3aKpillJIeHHs, BHPOOJIEHHS BMiHb 1 HAaBHUOK Ta peali3alliio
KOHTPOJIbHO-KOPEKIIIIHOI (yHKIIT B yMOBax opMasibHO1, HeOpMalIbHOT Ta 1H(POPMabHOT OCBITH;

@ [IOSICHEHHS - CJIOBECHE PO3KPUTTS MPUYMHHO-HACIIJKOBUX 3B'A3KIB 1 3aKOHOMIPHOCTEH y
PO3BHUTKY IPUPOJIH, JIFOJICHKOTO CYCHIBCTBA 1 IFOJCHKOTO MUCIICHHST,

@ JIMCKYCis - OOMIH MOTJISIIAMH IIOJI0 KOHKPETHOI MPOOJIeMH 3 METOIO0 HaOyTTsI HOBUX 3HAHb,
3MILHEHHsI BIACHOT TyMKH, (hOpMyBaHHs BMiHHS ii 00CTOIOBATH;



@ UCIYT - IUJIECIPSMOBAHE 3ICTaBICHHS pPI3HUX MOINIANIB Ha HAYKOBY YH CYCHUIBHY
npoOjeMaTUKy 3 MeTOr (OpMyBaHHS y CTYACHTIB OIIHHUX CYJKEHb, 3MIITHCHHS CBITOTJISAIHUX
IMO3HIIII;

® JICMOHCTPYBAaHHS - HA0YHO-UYTTE€BE O3HAHOMJICHHS 3700yBadiB 3 SBHUINAMH, IPOIECAMHU,
00'eKTaMu B X IPUPOAHOMY BUTJISIL;

@ JICKI[i - YCHUI BUKJIAJI HaBYAJBHOIO MaTepiany, SKUH XapaKTepU3YEThCS BEIHKHM
00CSIroM, CKJIQJHICTIO JOTIYHUX MOOYIOB, CKOHLIEHTPOBAHICTIO PO3YMOBHX 0Opa3iB, JIOBEIEHb 1
y3arajabHEHb;

@ Occila - MUTAIBHO-BIAMOBIIHUA METOJ, 3aBIaHHS SIKOTO - CIIOHYKaTHh 3700yBadiB 10
aKTyamizamii BiJOMHX 1 3aCBOE€HHS HOBHX 3HaHb MUISXOM CaMOCTIHHHMX pO31yMiB, BUCHOBKIB i
y3arajabHEHb; PI3HOBUIU O€Ciii: PENPOAYKTHBHI (CIIpSIMOBaHi1 Ha BIATBOPEHHS paHIIlIe 3aCBOEHOTO
Marepiaity), KarexizuuHi (mependayaroThb TOYHE BiATBOPEHHS (OPMYITIOBaHb, 3amam'sTOBYBAHHS
BIJIMOBI/ICH ), EBPUCTUYHI (IABOJATH 37100yBayviB 0 CAMOCTIHHHUX BUCHOBKIB);

@ IIOCTPYBAHHS - I0Ka3 Ta CHPUHHATTS HPEIMETIB, IPOLECIB 1 SBUIL Y iX CHUMBOJBHOMY
300pak€HH1 3a JOMOMOTOI0 IUIaKaTiB, KapT, MHOPTpeTiB, (oTorpadiif, cxem, pempoayKIIii,
3BYKO3aIIUCIB TOILIO;

@ BIpaBa - IUIAHOMIpHE, OpraHi3oBaHe, MOBTOPHE BUKOHAHHA il i3 METOI OBOJIOIIHHS
HUMH a00 HiABHUIIEHHS X AKOCTI;

@ [pakTHYHa poOOTa - METOJ MOTIHOICHHS 1 3aKPIIUICHHS TEOPETUYHUX 3HAHD Ta MEPEBIPKH
HayKOBHX BHCHOBKIB;

@ METOH KOHTPOJIO i CAMOKOHTPOIIIO:

® (poHTaJIbHE ONUTYBAHHS;

® KOHTPOJbHI TECTOBI POOOTH MPOrpaMOBAHOrO THUMY (MEpeNik 3amuTaHb 1 MOXKIIUBI
BapiaHTH BIAMOBIICH).

ANBTEpHATUBHO MOKE 3aCTOCOBYBATHUCS HACTYITHA KJIACU(IKaIlis METO/IiB HAaBYAHHS:

@ [0SICHIOBAJIbHO-UTIOCTPATUBHUI METO/;

® DPENpOAYKTUBHUN METOJ;

® 11pOOJIEMHOI0 BUKIALY,

@ YACTKOBO-IIOUTYKOBHI;

@ OCIIIHUAIBKUN.

Jlo mepemniky TUIOBUX METO/IB IEMOHCTPYBAHHSI pe3yJIbTaTiB BUKOHAHHSA HAaBYAJIBHUX POOIT
B IIPOLECI MPOBEJEHHS MOTOYHOIO KOHTPOJIIO, OLIHIOBAHHS PE3YNbTaTIB CaMOCTIIHOI poOoTH,
MIJICYMKOBOI arecTalii (ek3aMeH HanpuKiHIl 6 cemecTpy) 3 Kypcy «Jlekcukosoris aHrmicbkoi
MOBH» BIIHOCATBCS:

a) YCHI BIANOBI/I Ha MPAKTUYHUX 3aHATTSIM; BIAMOBIA1L HA 3alUTAaHHSA 1 y4acTb B 0OrOBOpPEHHI1
MUTaHb, K1 epeadayeHi mporpamMmoro Kypcy;

0) BUKOHaHHS IPAKTUYHUX TOTOYHHUX 3aB/IaHb;

B) HalucaHHA pedeparis;

I') YKJIaJIJaHHS TJI0capiiB;

1) CTBOPEHHS IOHATIHUX CXEM;

’K) BUKOHAHHS TOTOYHUX TECTIB;

3) BUKOHAHHS KOHTPOJIbHUX TECTIB;

1) BAKOHAHHS MTPOEKTIB (1HAUBIIYaJIbHO 1 B MAJIUX TPYIax);

i) yuacTb y KOH(EpeHisX;

K) y4acTh B IOCJIITHUIBKIH poOOTI Kadenpu;

J1) €K3aMEH.

7. ®OPMHU MNOTOYHOI'O TA IIZICYMKOBOI'O KOHTPOJIIO

JlocsiTHEeHHS cTyIeHTa OLiHI0ITheA 3a 100-6a7IbHOI0 CHCTEMOI0 Y HIBEPCUTETY.
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[TincymkoBa oIiHKa HaBYAJIBHOTO KYpCy BKIIIOYAa€ B ce0€ OLIHKK 3 TOTOYHOTO KOHTPOIIIO 1
OLIIHKM 3aKJIFOYHOTO ICIHUTY (32 HOTO HAsBHOCTI). Y KOXHOTO KOMIIOHCHTA CBOSI YaCTKa B 3arajibHii
CUCTEMI OILIIHOK. Y MPOMDKHHUX OIlIHKaX CTYJEHT Moxke Habpatu Bix 60 6aniB mo 100 Gaiis ( ypasi
BIJICYTHOCTI 3aKJIIOYHOTO icruTy). [liT KOMIIOHEHTOM MPOMIKHUX OI[IHOK PO3YMIIOTBHCS MOTOYHI
OLIIHKH MTPOTATOM ceMecTpy (aKTHBHICTb, Y4aCTh B JIUCKYCIisAX; BAKOHAHHS 3aB/IaHb Ta iHIIE).

[TuToma Bara 3akJIFOYHOTO ICOUTY (IPU MOTrO HASBHOCTI) B 3arajbHiid cucTemi ouiHoK - 40
oanie. 1lpaBo 31aBaTy 3aKIIOYHHUM ICIIUT JA€THCSA CTYIEHTY, SIKIH 3 ypaxyBaHHSIM MaKCHMaJlbHHX
0aJiB MPOMIXHMX OI[IHOK 1 3aKJIIOYHOTO icuTy HaOupae He MeHie 60 danie. IlincymMmkoBa OIliHKA
HaBYaJIbHOTO KYPCY € CYMOIO IPOMDKHHX OIIIHOK 1 OIIIHKH ICTIUTY (3@ OT0 HAsIBHOCTI).

[ToTounni KOHTPOJb IIPOBOJUTHCS Ha KOXKHOMY CEMIHAPCHKOMY,
MIPAKTUYHOMY/TA00PaTOPHOMY 3aHATTI Ta 3a pe3yjbTaTaMM BUKOHAHHS 3aBJlaHb CaMOCTIMHOI
pobotu. BiH mepenbauae OILIHIOBaHHS TEOPETHYHOI MiATOTOBKM 37400yBadiB BHUIIOI OCBITH i3
3a3HayeHoi TeMu (y TOMY YHCII, CaMOCTIHO OIpalbOBaHOIO Marepiajay) Iij 4dac poOOTH Ha
CEeMIHApPChKUX 3aHATTSAX Ta HAOyTUX TMPAKTUYHUX HABUYOK IIiJ] 4Yac BUKOHAHHS 3aBJaHb
J1a00paTOPHUX/TIPAKTHYHUX POOIT.

3apaxyBaHHS KPEIHUTIB HABYAIBHOTO KypCY MOXKJIMBO TIJIBKHU MICIJIS TOCATHEHHS PE3yJIbTAaTIB,
3arutanoBanux PITH/I, mo BupaskaeTbes B OJIHIM 3 MO3WTHUBHHX OIIHOK, TMepen0adyeHuX YMHHHUM
3aKOHOJIaBCTBOM.

DopMH KOHTPOJIIO Pe3yJIbTATIB HABYAJBHOI TiSVIbHOCTI CTY/ICHTIB TA iX OLiHIOBAHHSA

Buxkonanus
NPAKTHYHUX 3aBJ1aHb Kpurepii oninioBaHHs
APH 3®H

[TpakTH4HE 3aHATTS BHKOHAHE Yy BCTAHOBJIICHUW TEPMiH. 3aCTOCOBYBAJUCS
KOpPEeKTHI NpUiOMH aHamizy. Yci 3aBlaHHS BHKOHAaHI CaMOCTIHHO 1 B

> 15 noBHOMY 00csi3i. OQopMIIeHHs 3alUCiB BUKOHAHHS MPAKTUYHOTO 3aHSTTS
BUKOHAHE 3T1IHO 3 IHCTPYKIII€IO.
[lpakTu4yHE 3aHATTA BUKOHAHE y BCTAHOBJICHUH TEpMiH. YCi 3aBIaHHS
4 10 BUKOHAHI CaMOCTIHO 1 B MOBHOMY 00cs3i. 3acTOCOBYBamUCS KOPEKTHi

npuifoMu aHanizy. B ohopmiieHHs 3anuciB BUKOHAHHS MPAKTUYHOTO 3aHSATTS]
HasBHI HE3HAYH1 BiAXWJICHHSI Bil BUMOT iIHCTPYKIIi.

[IpakTHUHE 3aHATTS BUKOHAHE Y BCTAHOBJIEHUH TEPMiH. 3aCTOCOBYBAIHCS
KOPEKTH1 MpuiloMu aHaii3y. Yci 3aBJlaHHs BUKOHAaHI CaMOCTiIHO, ajie He B
3 9 MOBHOMY 00csi3i (omHak He MeHIIe 70% Bix moBHOTO 00cATY). B
0(OpMIICHHS 3aITMCIB BUKOHAHHS NMPAKTUYHOTO 3aHATTS HasBHI HE3HAYH1
B1JIXUJICHHS BiJl BUMOT 1HCTPYKIIIi..

[TpakTH4HE 3aHATTSI BUKOHAHE Y BCTAHOBJICHUN TepMiH. 3aCTOCOBYBAIHCS
KOPEKTHI MPUHOMHM aHaii3y. Y ci 3aBJaHHS] BUKOHAH1 CAMOCTIIHO, ajie He B
noBHOMY 00cs3i (ogHak He MeHie 70% Big moBHOTO 00cAry). B
0(OpMIIEHHS 3aITUCIB BUKOHAHHS MTPAKTUYHOTO 3aHSATTS HAasIBHI 3HAYHI
BIJIXWUJICHHS BiJl BUMOT 1HCTPYKLIi (3alKMCH HE CTPYKTYpOBaHi: HE BKa3aHO
TEMY, UM TUIaH MPAKTHYHOTO 3aHATTS, Y4 (OPMYITIOBAHHS 3aB/IaHb).

[TpakTH4HE 3aHATTS BUKOHAHE 3 TIOPYIICHHSIM BCTAHOBIEHOTO TEPMIHY.
3acToCOBYBaJIMCS HEKOPEKTHI pUitoMu aHamizy. B odopmienns 3amucis
1 3 BUKOHAHHS IPAKTUYHOTO 3aHATTSI HAsBHI 3HAUHI BIIXUICHHS BiJl BUMOT
IHCTPYKLIT (3allMCU HE CTPYKTYPOBaH1: HE BKa3aHO TEMY, UM IJIaH
MPAKTUYHOTO 3aHATTS, YU (OPMYITIOBAHHS 3aB/IAHbD).

0 0 Po0oTa He BUKOHYBajacs

Maxcumanvra oyinka cmyoenma 3a 0anui komnonenm npozpamu: ©H — 45 banie /3OH — 30 banis

CamocrTiiina

Kputepii ouiHoBaHHA
pobora pureplion

1. CTyzeHT BUCTYIIAB 3 CAMOCTIHHO IMiITOTOBIEHUMH TOTIOBIISIMHU.

19-20 : . . . .
2. Bci 3aBmanHs, nepenbdaderi miuaHoM i rpadikoM BUKOHAHHS CAMOCTIHO, BAKOHAHO
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BUYACHO.
3. SkicTh BUKOHAHHS CAMOCTITHO BUKOHAHUX 3aBJaHbh BUCOKA.
4. CTyJieHT IPOSIBUB TBOPYMH IiIX1/1 10 BUKOHAHHS BCIX CAMOCTIMHUX 3aBJaHb.

15-18

1. CTyaeHT BUCTYNaB 3 CAMOCTIHO MiATOTOBJICHUMH JOTIOBIISIMH.

2. Bci 3aBmanHs, nepeadadeHi miaHoM i rpadikoM BUKOHAHHS CaMOCTIHO, BAKOHAHO
BYACHO.

3. SIkicTh BUKOHAHHS CaMOCTIHHO BUKOHAHUX 3aBJaHb JOCTATHSI.

4. CTyeHT He MPOSIBUB TBOPYMH MiAXI]] 10 BAKOHAHHS BCIX CAMOCTIMHHX 3aBJaHb.

10-14

1. CryzneHt He BUCTyNaB a00 BUCTYINAaB HEPETYJISPHO 3 CAMOCTIIHO MIATOTOBICHUMU
IOHOBIASIMHU.

2. Bci 3aBnanns, nepeadadeHi miaHoM 1 rpadikoM BUKOHAHHS CaMOCTIMHO, BAKOHAHO 32
3pa3KoM, aJjie BYacHO.

3. SIKicTh BUKOHAHHS CAMOCTIHHO BUKOHAHUX 3aBJIaHb 33JI0BLJIbHA.

4. CTyeHT He IPOSIBUB TBOPYHH MiAXI]] IO BAKOHAHHS CaMOCTIHHUX 3aB/IaHb.

1. CTyzeHT He BUCTYMAB 3 CAMOCTIHHO MiATOTOBICHUMH JOTIOBIISIMH.

2. Bci 3aBnanHs, nepeadadeHi miiaHoM i rpadikoM BUKOHAHHS CaMOCTIHHO, BAKOHAHO 3a
3pa3KoM i HE BUACHO.

3. SIkicTh BUKOHAHHS CAaMOCTITHO BUKOHAHUX 3aBJaHb 3aJI0BiIbHA.

4. CTyJIeHT He IPOSIBUB TBOPYMH IiJIX1/1 0 BAKOHAHHS CaMOCTIMHMX 3aBAaHb.

1. CTyzneHT He BUCTYMAB 3 CAMOCTIHHO MiATOTOBICHUMH JOTIOBIISIMHU.

2. Bci 3aBaanHs, nepeadaveHi mi1aHoM 1 rpaikoM BUKOHaHHS CaMOCTIHHO, HE BUKOHAHO.

3. SIxicTh BUKOHAHHS CaMOCTIMHO BUKOHAHHUX 3aBJaHb HE 3a0BLIbHA.
4. CTyACHT He MPOSIBUB TBOPYMM MiAXI]] IO BAKOHAHHS CaMOCTIHHUX 3aBJIaHb.

Maxcumanvua kinekicme 6anie - 20

Yuacte y
KpYyrJjomy
CTOJi

KpuTepii oninroBanns

5

BianmoBine mpaBwibHA, TOBHA, JIOTIYHA, MICTHTh aHai3, CHCTEMaTH3aIlilo,
y3arajlbHEHHsl, BHUKOPUCTaHI MDKIPEIMETHI 3B’SI3KH, MICTUTh apryMeHTOBaHI
BHCHOBKH.

BianoBiaes B 1ioMy mpaBWiibHA, TOCTAaTHHO MOBHA, JIOT1YHA; JOIMYIIEHI HECYTTEBI
MIOMMUJIKM T HETOYHOCTI Y BUKJIAJICHHI MaTepiany

BiamoBigpe 4acTKOBO MpaBUJIbHA, MICTUTh HETOYHOCTI, HEJJOCTATHHO OOTPYHTOBAHA.

Bignosigs Mae CYTTEBI MTOMMJIKH, apryMeHTu HecOpMyJIbOBaHi,
BUKOPHUCTOBYIOThHCSI HEBIpHA TEPMIHOJIOTISI.

BimoBigp MICTUTh 3HaYHY KUIBKICTh CYTTEBHX NIOMUJIOK, HE OOTPYHTOBAHA.

Ol N W b

CtyzneHT He J1a€ BiJIMOBI/II.

Maxcumanvna oyinka cmyoenma 3a OaHUull KOMNOHEHm npo2pamu 5 oanis.

HincymkoBuid

KOHTPOJ1b

Kpurepii oninoBanust

9-10

. CTyZleHT BUKOHAB BCi 3aBJIaHHSI MMiJICYMKOBOT'O KOHTPOJIIIO (KOHTPOJILHOTO TECTY).
. CTyieHT BUKOHYBaB KOHTPOJBHUI TECT 3a TpadikoMm.

. SAAxicTh BUKOHAHHS KOHTPOJLHOTO TECTY BUCOKA.

. CTyJleHT pOosSIBUB TBOPYMWH TiX1/1 MPU BUKOHAHHI KOHTPOJIbHHUX 3aBJIaHb

. CTyzieHT BUKOHAB BCl 3aBAAHHS M1JICYMKOBOTO KOHTPOJIO (KOHTPOJIBHOTO TECTY).
. CTyzieHT BUKOHYBaB KOHTPOJIBHHUI TECT 3a TpadikoM.

. SIKicTh BUKOHAHHS KOHTPOJIBHOTO TECTY JIOCTATHS.

. CtynieHT He MpOosBUB TBOPUYMH MiAX1J MPU BUKOHAHHI KOHTPOJIPHUX 3aBAAHb

. CTyzieHT BUKOHAB BC1 3aBAAaHHS I1JICYMKOBOTO KOHTPOJIIO (KOHTPOJIBHOTO TECTY).
. CTyieHT BUKOHYBaB KOHTPOJBHUI TECT He 3a rpadikoMm.

. SIKiCTh BUKOHAHHS KOHTPOJIBHOTO TECTY HE 33JJ0BUIbHA.

. CTyieHT He nposIBUB TBOPYMM MiAX1J MPU BUKOHAHHI KOHTPOJIbHHUX 3aBJaHb

— A WNRRARWLWND =D WND -

. CTyeHT He BUKOHAB BCi 3aBAAHHS ITJICYMKOBOTO KOHTPOJIO (KOHTPOJIBHOTO TECTY).
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2. CTyieHT HE BUKOHYBaB KOHTPOJIbHUN TECTH 3a IpadiKoM.
3. SIKicTh BUKOHAHHSI KOHTPOJILHOTO TECTY HE 3aJ0BUIbHA.

Maxcumanvna xinexicms 6anie - 10

IHoToYyHUH MOAYJIBHHUI KOHTPOJIb Y

OpMi TeCcTyBaHHS

IMpauasaux | 100 (| 90 | 80 | 70 | 60 | 50 | 40 | 30 |20 | 10
Bianosineii,%
Bax 10 | 9 8 7 6 5 4 3 |21

MaxkcuMajbHa KIJBKICTH 0aJ1iB

®opMa KOHTPOJIIO

Jenna ¢popma

3aouna ¢popma

Y4acTh y NIpakKTUYHUX 33aBJAHb

9x5 OaniB = 45 Gaiis

3x15 Ganis = 45 Gainis

BukoHaHHS caMOCTIIiHUX 3aBIaHb 20 6aiB 20 6amiB
[ToToyHMiT MOAYTHHUX KOHTPOJIb 2x10 GamiB= 20 GaniB 2x10 6auiB= 20 GaniB
Y4yacte y 00roBopeHH1 KPYIJioro CTory 5 GaniB 5 GaxniB
[TizcymMKoBHI KOHTPOIIb 10 GauiB 10 GauiB
Bceboro 100 daxis 100 daxis

8. KPUTEPIi OLITHIOBAHHSI PE3YJIbTATIB HABYAHHSI

JleHHEe BigiICHHS 3a0yHe BIIIIICHHA
Bun pobotu Klg;ﬁil;“ Bun pobotun Klg:g;“

T1 |BiamoBini Ha MPaKTHIHUX 3aHATTIX 5 BiamoBimi Ha MPaKTUIHUX 3aHITTIX 15

3M 1| T2 |BignoBizi Ha MPaKTUYHUX 3AHATTAX 5

T3 |CamocriifHe OIIpaOBaHHS TEMHU 5
T4 |Biamnosiai Ha MPaKTUYHUX 3aHATTIX 5 BinmoBiai Ha NPaKTUYHKUX 3aHATTIX 15

M2 TS |BiamoBizi Ha MPaKTUYHUX 3aHATTIX 5
I[IMK MKP 1 (tect) 10 MKP 1 (tect) 10

3M 3 T6 |BiamoBini Ha MPaKTHYHUX 3aHATTIX 5
T7 |BiamoBimi Ha MPaKTUYHUX 3aHATTIX 5 BinmoBiai Ha MpakKTUYHKUX 3aHATTAX 15

T8 |Biamosii Ha MPaKTUUHUX 3aHATTIX 5

M4 T9 |CamocriiiHe onpaitoBaHHS TEMU 5
I[IMK MKP 2 (tect) 10 MKP 2 (tect) 10
Bukonauus Pedepar. 20 Pegepar. 20

CaMOCTIIHOTO I'nocapiii. ['nocapiii.
3aBJaHHA Y4acTb y Kpyriomy cToJi 5 Y4acTh y KpyrjiomMy cToJi 5

Hfggﬁﬁfbﬂﬁ Ex3amen 10 Ex3amen 10
Cyma 100 100

9. IHCTPYMEHTHU, OBJIAJHAHHS TA ITIPOT'PAMHE 3ABE3INEYEHHS,
BUKOPUCTAHHA AKUX IEPEJIBAYA€ HABYAJIBHA JUCHUIIITHA

Haounum marepiamom Jjist IEKIIIHHUX 3aHATh TOCITYKHUTh JPYKOBaHO-PO3/IaTKOBHI MaTepias

y BUIJISI UTFOCTPATUBHUX TaONUIb, OMOPHUX cXeM, abo MOBIAKOBHIA MaTepian (CIOBHHUKH,
SHIUKIIONEAIT), AKUM TocTynHui 1 [HTepHeTi..

IIOBIJHHUKIB.

[lin wac BHUKOHAaHHA 3aBJaHb CaMOCTIMHOI POOOTH JOLIIFHUM CTaHE BHKOPUCTAHHS
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1

What are the main trends in style study?

What forms and types of speech do you know?

What is a functional style and what functional styles do you know?

What do you know of the studies in the domain of the style of artistic speech?

What do you know about individual style study? What authors most often attract the attention
of style theoreticians?

What is foregrounding and how does it operate in the text?

What levels of linguistic analysis do you know and which of them are relevant for stylistic
analysis?

What is decoding stylistics?

What is the main concern of practical stylistics?

. What is the ultimate goal of stylistic analysis of a speech product?

2

What is sound-instrumenting?

What cases of sound-instrumenting do you know?

What is the communicative function of alliteration?

What is the communicative function of assonance?

What is the linguistic basis of euphonia and cacaphonia?

What is the communicative function of paronomasia?

What is graphon?

What types and functions of graphon do you know?

What is achieved by the graphical changes of writing - its type, the spacing of graphemes and
lines?

. Which phono-graphical means are predominantly used in prose and which ones in poetry?

3

What are the main cases of morphemic foregrounding?

What are the functions of morphemic repetition?

How are morphemes foregrounded in occasional words?

What is the difference between occasional words and neologisms?

What is paradigmatic morphology?

What is the communicative function of the variability of use of morphological categorial
forms?

What is syntagmatic morphology?

What is the communicative function of the tense forms of the verb?

Why does the general stylistic impression depend on the morphological structure of the text?

. What do you know about the morphological confrontation of academic and colloguial texts?

4

What can you say about the meaning of a word and its relation to the concept of an object
(entity)?

What types of lexical meaning do you know and what stipulates their existence and
differentiation? What connotational meanings do you know?

What is the role of the context in meaning actualization?

What are the main subgroups of special literary words?

Can you recognize non formal words in a literary text? Where do they mainly occur?

What lexical stylistic devices do you know? What are their communicative functions?



11.

12.
13.
14.
. What is an oxymoron and what meanings are foregrounded in its formation?
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What do you know about epithets: semantic types of epithets, structural types of epithets,
parts of speech which are predominantly used as epithets and why?

What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

What is a metonymy? Give a detailed description of the device.

. What is included into the group of SDs known as "play on words"? Which ones of them are

the most frequently used? What levels of language hierarchy are involved into their
formation?

Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of non-sequence.

What is irony, what lexical meaning is employed in its formation?

What meaning is foregrounded in a hyperbole?

What is understatement? In what way does it differ from hyperbole?

5

Comment on the length of the sentence and its stylistic relevance.

What is a rhetorical question?

What types of repetition do you know? What are their communicative functions?

What syntactical stylistic devices deal with the completeness of sentence-structure?

What types of ellipses do you know and where is each of them used predominantly?

What types of connecting syntactical units do you know? Which of them are used to create
additional information and achieve a specific effect?

What is attachment? When and where is it used? Have you met it in your reading?

What do you know about antithesis? Why is it viewed separately from parallel constructions?
Speak about the SD of climax and its types.

. What is a simile: semantic poles of a simile, the link words, the main functions of a simile?
. What is a litotes? What is there in common between litotes and understatement?

6

Indicate the types of narration which you know.

What is the difference between the author's narrative proper and the entrusted narrative?
What forms of entrusted narrative do you know?

Comment on the main functions of the image of the author.

How is speech characteristic of a personage formed?

What forms of interior speech do you remember?

What is represented speech and which of its types have you met more often?

What is stream of consciousness? Have you ever observed it in your reading?

What narrative compositional forms are mainly represented in a prose work?

. What are communicative functions of the types of narration?

7
Which compositional forms are considered static and why?

What types of language communication do you know?

What are the main characteristics of oral speech?

Enumerate functional styles of contemporary English.

What do you know about the scientific style?

Characterize the official style.

Discuss the peculiarities of the newspaper style.

What are the main features of the publicist style?

What is the status of the belles-lettres style among other functional styles?

. What dichotomies between the types and the forms of language communication do you know?

Do they correlate?
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